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The works of Josep Maria Barnadas in Catalan cemeteries: 
the rise of funerary sculpture in Modernism 


by Xavier Soler Avila 

Art Historian 


Josep Maria Bamadas i Mestres (1867-1939) carried out several works for some of the main 
catalonian cemeteries during his first years as a professional sculptor, specialization in 
which will continue on early 20 th century, when he will offer its best works in this and other 
sculptural fields. More than with other artistic works such as forging, ceramics or glass, the 
ornamental sculpture continued to play a main role in funerary architectonic design -in the 
same way that had all along the 19 th century- to which neither sculptors such as the 
brothers Vallmitjana, Blay, Arnau, Llimona, Claraso, Reynes, Atche, etc. would resign, and 
who with their works contributed to convert cemeteries such as Montjui'c or Lloret de Mar, 
in an exceptional artistic groups. 


* * * 

In 1883, was opened the cemetery of Montjui'c -or the South-West one of Barcelona-, 
following the project by Leandre Albareda -a local architect who also projected a large 
number of pantheons on it-, a huge necropolis that provided work for a multitude of 
architects, sculptors, marble-workers, forge-locksmiths, etc., who saw how the Catalan 
industrial bourgeoisie demanded an ostentation art -in imitation of aristocracy- to decorate 
their tombs, pantheons, etc., which were enriched with all the possible sumptuousness. 

The cenotaph, the mausoleum, the pantheon or the hypogeum -the first-class types of 
funerary, in general-, became small architectures for a new city of the dead that involved 
various artistic offices, always coordinated by the architects. New cemeteries, but specially 
this, offered a new city to be decorated in a similar way than the city of the living ones, and 
the sculptures with funerary symbolism became the main elements of its artistic decoration, 
on that and other funerary architectures, with the advantage that structurally did not 
present excessive design problems as a building or a house for the living ones . 

The tendency to necrophiliac icononography or subjects of part of the modernist artistic 
expressions out of the funerary scope -heritage of Symbolism as a stream of arts that will 


1 Marin Silvestre, Maria Isabel, El reflejo de las Corrientes arquitectonicas j escultoricas de finales del siglo XIX en el 
cementerio Sud-Oest, Barcelona, 1986, tesi de llicenciatura, p. 557; work where the author also offers us an 
exhaustive cataloging of the funerary monuments of Montjui'c based on the original documentation of the 
time; Aguado, Neus, Guia del cenientiri de Montjui'c, Institut Municipal de Serveis Funeraris, Barcelona, 1992; pp. 
89-108; despite the synthesis of this guide, it becomes a very good tool for a first approach to the South-West 
cemetery of Barcelona 
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remain with force along the Catalan Modernism- would find its sculptural expression in 
some of the most important cemeteries in Catalonia. Death, as the inevitable horizon of 
life, became a subject to amplify sacred and Christian iconographies to extremes sometimes 
overstated or burdened, often, with additional pathos. Barnadas, however, is shown to be 
interested in a more static kind of representation when dealing with mortuary subjects, 
more balanced and calmed in its expression, without edges or accents in the parts, 
characteristic that he had already shown in previous works, given its affinity towards a 
more, classical, academic and regulated art. 

From 1893 dates the pantheon of the Sojo Escardo family, in the South-West cemetery, 
that was projected by the architect Miquel Pascuah, known to be the author of the 
topographical plan of the new barcelonian neighbourhood of Gracia, where he also 
designed the old City Hall and the Market of the Liberty (1889), and author, in the funerary 
field, of the pantheon Mulleras at the cemetery of Sant Gervasi (1889), also in Barcelona. 
For the Sojo Escardo pantheon, with romanesque inspiration, Barnadas performed the 
angel at the top of the main entrance and probably the geometrical floral capitals, the 
braces, and the decoration of the midway point arch of the same main entrance. 



Miquel Pasqual Tintorer (architect), 

Josep Maria Bamadas i Mestres (sculptor), 
Pantheon of the family Sojo Escardo, 

Cemetery South-West, Barcelona, 1893 
(11. Pons, J.B., Monnmentosfiinerarios coleccionadospor..., s.d.) 


2 Pons, Juan Bta, Monun/entos Fiinerarios coleccionados por..., Juan Bta Pons y C a , Barcelona, [s.a.], p. 13; “Familia 
Sojo / Autor...D. Leandro Albareda, arquitecto / Escultor...D. J. Bernades(sic). / Cerrajero...Sr. Bassons. / 
Marmolistas...Sres. Ventura hermanos. / Situation...Necropolis del SO. — Barcelona. Via de San Jose, 
agrupacion 2. a ”; rare edition where a handful of funerary first class types of some Catalan cemeteries, 
especially those of Montjuic; Marin, El reflejo de las corrientes..., 1986; the author, having consulted the original 
documentation, attributes it to Miquel Pascual Tintorer. When referring to this tomb, Pons attributed it to 
Albareda, who, in fact, was the one who gave the approval of Pascual's project. The staff member who 
participated is extended by Marin, and the address also differs from that given by Pons: Via Sant Francesc 
numero 55, agrupacio 2 a ; Aguado, Gitia del cementiri de Montjuic, 1992, p. 93 
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Located under the central arch of a fake fronton that defines the double-sided roof, it is a 
high relief with the image of the angel praying. Barnadas goes back to the most canonical 
classicism, defining the folds of the clothes with mastery and slightly breaking the frontality 
of the posture. It remembers the angel of the Church of the Guardian Angel in the 
barcelonian neighbourhood of Hostafrancs, also of Barnadas, but this one goes a step 
further, is less academic, but is far yet from more aesthetically deepened works of our 
sculptor. Two cantilever beams with the faces of life and death are on both sides 
representing the beginning and the end of all things, iconography linked to A (alpha) and Q 
(omega) that finishes the construction under a cross. 

We will also mention the capitals, highly geometric, a style that will eventually banish 
Barnadas to make them much more naturalistic on later works. In this funerary monument 
we also find the brothers Ventura, marble workers specialized in sculptural works for 
mausoleums and cenotaphs, also the marble worker F. Zamora Casoni 1 , and Josep Basons, 
a forge-locksmith specialist in foundries and in stained glass too. The materials used were 
the stone of Montjui'c for sculpture and the architectural part, the marble verdiglio , and 
wrought iron 3 4 . 

From his sculptural work for the Palace of Justice of Barcelona, along with almost all the 
prestige sculptors of that time, Barnadas found a place in the projects of the barcelonian 
architect Enric Sagnier that is still to be studied in depth" 1 6 . In the same cemetery of 
Montjui'c, Barnadas and Pujol' 1 participated in 1897 in the decoration of the Pantheon of 
the Parellada family 7 , designed by Sagnier, a heavy and strong constmction arranged 
horizontally, with short and robust decorative columns, and where we find too the Franzi 
brothers as a marble workers, known for being the authors of the marble tiles for the 
House of AveFlf Trinxet and specialized in chimneys 8 . For this neo-gothic-inspired 
pantheon, Barnadas and Pujol, would probably make accessory sculpture such as capitals, 
gargoyles, trilobular laudatory plaques and ornamental friezes. 

Barnadas and Pujol made too the sculptural slab in the tomb of the Montobbio family in 
the cemetery of Montjui'c 9 , probably the known pantheon of the brothers Joan and Maria 
Montobbio (1898), also designed by Sagnier. Barnadas and Pujol would have done the 


3 El Arte Decorativo... Mayo de 1896, p. 40; “Individuos del Centro de Artes Decorativas de Barcelona ... 
Zamora Casoni, D. F.... Escudillers, 72, tienda ... Marmoles”; was present too at the 111 Exposicio de Belles Arts 
i Industries Artistiques de 1896. 

Marin, Elrejlejo de las corrientes..., 1986, p. 557 

The fact that Enric Sagnier i Villavecchia was such a prolific architect could make us suppose more works of 
Bamadas for his buildings. However, some Sagnier’s buildings maybe were decorated with Barnada’s 
sculptures, such as the Josepa Casades Doria house on Carrer Provemja 322 (1899), or the Cortes i Riera 
house on Rambla de Catalunya 96 (1900); the stylistic similarities of some of the applied sculptures that they 
contain with other works of Barnadas for the time make it admissible, or in the Casa Fargas (1902-04) and the 
Casa Camil Mulleras (1904) 

6 Soler Avila, Xavier, E'escultorJosep Maria Barnadas iMestres (1867-1939), Butlleti de la Reial Academia Catalana 
de Belles Arts de Sant Jordi, XVI, II, Barcelona, 2002, p. 56-61; where the author inquires about Barnadas 
and Joan Pujol partnership as a sculptors when they established a workshop in Barcelona from 1897 to 1902 
approximately 

7 Pons, Juan Bta, Monumentos Funerarios..., [s.a.], p. 15; “Familia Parellada. / Autor...D. E. Sagnier, 
arquitecto. / Escultor y marmolista...Sres. Bernadas(sic) y Pujol. / Situation...Necropolis del SO. - Barcelona. 
Via de Santa Eulalia, agrupacion 3. a ”; Aguado, Guia del cementiri de Montjui'c, 1992, p. 95 i p. 99 

8 Anuario para 1900, Asociacion de Arquitectos de Cataluna, Barcelona, 1900, p. 38 dels anunciants 

9 Barnadas i Parellada, Jesus i Diego, [Mecanoscript with partial listings of the sculptural Works made by Josep Maria 
Bamadas (hereafter Me. /)], [Alella, c. 1960-1980], 8 p. mecanoscrites, 27’5 x 21’5 cm., p. [1]; “Llosa tomba 
familia Montobbio Cementiri (Barna.)” 
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original model in plaster of the same slab that appears reproduced in the magazine 
Arquitectura <& Construction 10 , and the foundry Masriera y Campins, specialized in the edition 
of sculptural work from 1892, would have performed it in bronze. 



Enric Sagnier i Villavecchia (architect) 

Josep Maria Bamadas i Mestres (sculptor) 

Hypogeum of the family Parellada 
Cemetery South-West, Barcelona 
(II. Pons, J.B., Monumentosfmterarios coleccionadospor ..., s.d.) 

In the same South-West cemetery of Barcelona we can also see Barnadas’s stone crucifix 
with two angels for the great tympanum of the pantheon of Agusti Manaut, a romanesque 
cross with a representation of the Resurrection of Jesus Christ and the Evangelists in 
bronze for the pantheon of Francesc Figueras, and at the Cemetery East of Barcelona, also 
known as Cemetery of Poblenou, he made the sculpture for the tomb of Daniel Girona . 

We can attribute a work of Barnadas in another important Catalan graveyard like the 
Cemetery of Arenys de Mar (Barcelona) 1 ": a marble representation of the Resurrection on a 
natural scale that ends the pantheon of Andreu Lloberas. In this work Barnadas configures 
an original roman solution with the torsion of the figure, accentuated or remarked with the 
folds of the chothes as it was a salomonic column. 


10 Arquitecturay Construction..., Ano VI, Madrid/Barcelona, Noviembre de 1902, Num. 124, p. 325; “Lauda 
sepulcral del panteon de D. Juan Montobbio, en el cementerio del S. O. — Barcelona / Arquitecto: D. 
Enrique Sagnier / Ejecucion de los Sres. Masriera y Campins (fundicion artistica)” 

11 Me. 1 , p. [1]; “Tomba de Daniel Girona Cementiri de 1’Est (Barna.)” 

12 Bamadas i Mestres, Josep Maria, [.Manuscript with partial list of sculptural work sbj Josep Maria Barnadas until c. 
1906], [Alella, c. 1906], 3 p. manuscrites, 22 x 16 cm., p. [2]; “Crucifijo con dos angeles : piedra Gran timpano 
en el panteon de D.n A. Manaut. Cementerio S.O.”; “Cruz romanica con la Resurrection y los evangelistas [:] 
bronce. — en el panteon de Dn Franco Figueras — C. SO.”; “En Arenys. Resurrection triunfante :marmol — 
Estatua de tamano natural que remata el panteon de Dn Andres Lloberas” 
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Josep Maria Bamadas i Mestres, 

Triumphant Resurrection of the tomb 
of Andreu Lloveras i Riera, 

Cemetery of Arenys de Mar 

Bamadas also worked at the Cemetery of Lloret de Mar (Girona) 13 , where he made a stone 
angel for the hypogeum Durall i Surfs, the first work that the architect Bonaventura Conill 
projected for this cemetery at the end of 1903 and early 1904 14 . Barnadas returns on it to 
the funerary angelical iconography, with an angel praying, like at the hypogeum Sojo 
Escardo 13 , but in exempt sculpture. The Christian cross becomes an important element in 
the global configuration of this monument, both for its dimensions and for being a main 
part of the composition, to which the powerful and elegant wings of the angel are 
represented in a quite original way, involving the cross, interlaced with it. 

Although with the angels of the Hostafrancs tympanum and the facade of the hypogeum 
Sojo Escardo, Barnadas offered us some works still charged with a strong classicism, here 
we observe certain tendency to adopt the new aesthetic language, to the curvilinear game 
and to the affectation of one's own symbolist referents, concentrated especially in its pious 
gestures of prayers enhanced with a delicate pathos 16 . This is one of the most important 
sculptures of Barnadas, a great achievement in his career along with the sculpture of the 
Casa Blanxart at Granollers, with which can be put in relation in that aesthetic direction. 


13 Me. 1 , p. [1]; “2 angels de pedra Cementiri de Lloret” 

14 Alcoy, Rosa, El cementiri de Uoret. Indagacions sobre un conjunt modemista, Ajuntament de Lloret de Mar, Girona, 
1990 (Cobleccio es Frares, 1), p. 131-134 

xi Arqnitecturaj Construction... Madrid/Barcelona, Agosto de 1906. Ano X. Num. 169, portada; “... Bellas 
Artes: Escultura funeraria/ J. M. Barnadas”; where there is photographic reproduction, probably of the 
model, of the angel of the hypogeum Durall i Surfs at the cemetery of Lloret de Mar 

16 Alcoy, Rosa, La cintat dels morts. In: Fontbona, Francesc (dir.), elModernisme (vol. II, a I’entom de I'arquitectura), 
Barcelona, Edicions L’Isard, 2002, pp. 211-220; p. 216: “The Flipogeum Durall i Surfs in 1903 clarifies the 
collaboration of Conill with the sculptor Josep Maria Barnadas i Mestres, who makes an elaborate 
interpretation of the design of an angel prayer provided by the architect.” 


5 


Reviewed and enhanced excerpt of: Soler Avila, Xavier, Uescultor Josep Maria Bamadas i Mestres (1867-1939), Buliletf de la 
Reial Academia Catalana de Belles Arts de Sant Jordi, XVI, II, p. 27-98 (Barcelona, 2002), 2019 



josep Maria Bamadas i Mestres, 
Angel of the hypogeum Durall i Suris, 
Cemetery of Lloret de Mar 


We do not know which could be the other supposed angel of Bamadas mentioned in the 
Me. 1 in the cemetery of Lloret de Mar; by elimination, we may suppose it could be the one 
of the hypogeum Maria i Roca, but it’s a composition too daring to attribute definitely to 
Barnadas, closest, after all, to the more exuberant works like those of Alfons Juyol '. 

Barnadas's work in Lloret de Mar has at least proven experience in this field, endorsed by 
all his previous works, and represents a quality step beyond respect the works mentioned 
above. We can suppose more works of ornamental sculpture by him for this cemetery, and 
others, that, due to their accessorial character, perhaps have been obviated and put more in 
relation to works of architectural design or stone-cutting, and that he well could have done, 
like for example capitals, crosses, tombstones, etc. In fact, his workshop was able those 
years to make great works in volume of stone, like the decoration of the buildings of the 
Caixa de Sabadell lh and other important constructions of the early 20 th century. 


* * * 


17 Alcoy, Rosa, El cementiri de Uoret. Indagacions sobre tin conjunct modemista, Ajuntament de Lloret de Mar, Girona, 
1990 (CoHeccio es Frares, 1), p. 231; “Together with B. Conill, Josep Maria Bamadas, sculptor-modelist, 
worked with the hypogeum project no. 4 [Durall and Suris] and that he could also intervene in other 
productions located in this cemetery where the author suggests that the angel of the hypogeum Durall and 
Suris may not be the only work of Barnadas in this cemetery, based on the fact that some sculptors, such as 
the Juyol brothers, translated to stone designs of the sculptors-modelists as Bamadas. 

18 Soler Avila, Xavier, L’escultor Josep Maria Bamadas i Mestres (1867-1939), Butlleti de la Reial Academia 
Catalana de Sant Jordi, XVI, II, Barcelona, 2002, p. 80-83 
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